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This thesis studies how issues located between anthropology, communication, media,
psychology, cultural studies, history and human geography are present in modern Japanese
visual arts, how it compares to Poland and how it can contribute to generate a surplus
of knowledge.

Core framework was a practice-based analysis of contemporary engaged art projects and
approaches, which originated in such different cultural and political habitats, and which
display a potential to discuss sociopolitical problems from the angle of critical theory.

The goal was to prove validity and perspective potential use for social sciences of the
(unique) methodology of discussing contemporary issues via the visual language of
experimental anthropology and research based art practice, naming on own experimental
and interdisciplinary art practice—based comparative study of theways socio—political
issues are being addressed in the contemporary audiovisual culture in Poland and in Japan

The main direction for the project was defined by the following narrative:

From the end of the cold war and inception of capitalism in 1989, the nature of social,
cultural and economic Polish landscape has been changing rapidly. In Japan 1989 was the
first year of Heisei era as well as the all-time peak of the Nikkei 225 stock market
average. However, in 1990 this country faced the great economic turmoil resulting in
a 10-years long recession. On the other hand global politics and economy, have
dramatically reshaped after the introduction of war on terrorism declared after 11
September 2001 and after the eruption of the most recent financial crisis in 2008

Artistic projects that followed, turned out to be the most interesting and influential
for modern human and social sciences.
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Basing on this study, through the process of cross—cultural, experimental mixed-media
collaborative and individual art experiments, utilizing time—based media, found objects,
creative recycling, assemblages, public interventions (in both virtual and real world)
or workshops, the intention was to develop new narratives undermining the dominant,
neoliberal paradigm of the globalized world order.

MAIN GENERAL REFERENCES:

- Minimalism

- Arte Povera and Primitivism (especially in the subdomain of cyber—arts)
- Conceptualism

- Structuralism

- Appropriation Art

- Post—Internet Art

- Post—artistic art practice

- Lowbrow Art — only to some degree, especially in reference to the art—market and the
so—called “real” art— world

- Cultural Activism (Protest Art, Resistance Art, Art Activism)

- Relational Art and Responsiveness

- Mail Art

- Sots Art

- Confessional Art

THEMES:
Field work, research and visual component of the project are addressing the following
theme clusters:
- networked communities and their impact on identity
- privacy and safety in an era of surveillance and (—public security)
- influence of mass—media on empathy, responsibility and sense of ethic
- alternative methods of information sharing
- comfort and commodification
- consumerism in neoliberal reality (mostly the drawbacks of artificially stimulated
overconsumption)
- effect of industrialization and technological progress on society and environment
- militarism
- civil disobedience, social engineering, social control
exclusiveness, populism and authority; privacy vs. public security; open—source
databases etc.
- socioeconomic, political, legal, cultural, and institutional oppression
- labor culture and work ethics
- soft power
- power, authority and hierarchy
- social norms

METHODOLOGICAL FRAMEWORK
Core Strategies of the practice based research were as follows:
- Low Budget
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- DIY (Do It Yourself)
- Quick and Dirty
- Hit & Run

The thesis is divided into two main parts making four chapters in total, as well as an
epilogue and the supplement.

First part, comprised of two chapters is addressing more theoretical component of the
works such as methodological choices, terminology, background etc.. Second part is also
comprising two chapters is dedicated to the practical analysis and covers field research
and most of all—the main vessel of the thesis which is own creative output conceived
throughout the duration of the PhD study program. Epilogue in a natural way sums up the
whole process, while the supplement provides the read with the Japanese language writings
and references, such as curatorial statements, quotations, and alike. The thesis ends
up with acknowledgments and bibliography.
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