K 4 HARNIK Yael Esther (VvL=7 F¥=x/) TRZAT)L)

AL O FE OB it GER)

FAL L %89 =

L 5B BFA4E3 A 15 A

A G- DOEH: FAHAIGE 4 5555 1 T%4

o L & H Repetition and Disruption —the Potential of Katazome and

Indigo Dyeing Techniques to Subvert the Sense of Time in Textile
| F & R A
ml A e % —H[
HUABREHERS:
& PR T XA A NVEY BB BT
REFPE=IRTZER 2d%
fRAE JIFE HmE

AREIFRSCTIE, BEO TR 1Z3EH L, BYuOruO s 48 U TR 381 2 IRHH
JERE DO ATRENMEIC DWW THELERT 5, FUIFAEOBA WD  RITEBES TERZREL T
W5, ZOBANDLE LD DX, I LT D MR ORI A2 FREL L T D, ABFFEE,
BT TeSBRGR & R O WD FTREME A G S8 5 Z L 2V & T 58, 29 L7-hlgdt
A, BUIGDOEEYLD 70 8 D HARDAGHIGE ERC, Ttekhelet (T L B) | OA4THIG
ND~T T A BE IR T 28 5 F I MM En T 5,

2016 ATk H L TLR, #ix 72t W OF 2 RIT DR ZEL CX 7, Mzl 548
VEZE LIRS OWCOAIIZETIL, F S ITEYRO OEAZIET LD L35, FAT & > TEAIL,
ZOTRIIBNTHRZOLEDIZBNTY, 2 EaskdbWniizmraTthsd, ik, =0
YR ORLEI BT H YA T BRI ERO2723 0 B3 D, N DAERH SIuD BAR
DOYLOFAATINGEL | HFFEMEREYEL T D720 C, BSOSO 52K LD Z E N TE
2o
HATHIFED L, BASULZFEO W E W) KEFLEE DT, Aoy BE O
FE ROOEIRTIUTR SN EE LD L )07, X YHITBNTHE &V ) tahiEF>
BREHRLZ LT, BBDTAT T AT A4 —IZOWNTEZ, ALIEVNTHZ & TX
7eo RATIEORIG % — 72 FEENOEED T THS tekhelet ITE TIAT T, 728D,
T— b T, TEEWI DB DENEE LCOTAT T 4T 4— &, 2XYHR
AARATEZNVNELTOAZAEDOTAT T 47 4 — L OEEMEZEEL L5 EE 27205
Th b,

FHED YRR BfEN 7= Z & TH GO RIZONWT Lo VB H Z ENTE T, [H
A2, BASUEDOZ2MNNCH #EL Z 2L > T A0D LY BBIMIBERT 52 LT,
Y RA AT TN E AARSUUTAEVNIKRE S Be s, 7205 2%, Wiz IR
IMEDOENF E W AICEREZY TAZ LIZ L, AROERE 24D tekhelet &, BF
BIRGESORABIEE L B2 D72 N 3B 0 | H DR TIIETHD DI, BID S TIIFER IR

-15-



STWHDTE, H1 BT, EICHRADOEE & ARG YL IOV THELERT 5,

Yett R CIE, R L BHYSHI 2 AV B TYL & AARDISHEI 2B O Ch DA LTz, Y
Yub b LD Y, METEERZTRD Z IO ERGEOE T, ERY LR~ TL 5,
WIGLOEAEOHIE & 72 2 DIFFAEIEE TH 5, B &Y CIXEEN RE/2 720, FILT A
L DY E R L BUWET D Z LN TE D072, YOO TR EIEEN S D, BEOOs
VN, AEHISYEEH IR SIUTUO B IRFE & G/ EEDIREIZ KL > TR E DB TS,

s T DAY & b 23 5 70T, FMT TARRISNT 5950 80 & 58 E TloE
LERFCHR L CRALERF O X 9127207, B Z T 5 2 E1d, RERITxT 5 — O
TH Y, HRMEAFELROE S 23T 28R0OE X IZES N LHATHD EE X250
LALZRUY,

tekhelet 23FFOAEMEIL, & Y EOILFRHZ BN H IO DIERICHRT 5, B &
L8720 | tekhelet OYLATIIHIAT o Z—F LOYEHTIR S22, £ ZITIIRE O SR
17220, HRITIL, tekhelet ITFEOBRENOLIESI T, b &b LHFEGST 5 TH DT
D, ZOYENIE D DITEE L STs, 7272, FATEMW)HROFEEN A L 7= Yl i3
BN E B D 1280, B OVERIIHEHAI72 tekhelet DYLAHEIEITIFI TR, S 1TV 2,
tekhelet 3EHHT HiyH & T OERITROIERL CHE/ZLEE 2R LT b, FAUCE->T, B
L tekhelet &) FHiL, MERRIZIAA D28 LA R L T D, tekhelet D3R OEMAfiliG:
PNCEB LU TR E LTI 2 & C FABHONRDZE L iE, Z O &z TR LFIT
HZEINTEDHDTE,

F 72, tekhelet EEEDYLAIZOWNWTELET HZ LICLY, 22XV RA ATV ALE HARAD
J& U5 DIEENE FABD | [l OB IR TR T 5 Z E N TE T2, 24V ADE 2T,
tekhelet IZ2# EOFSIZERE L TV 5, 20720, Yeta 0ot BN I b, BEHNGS
< BNAYBH AR R IATAZERT 5, —7F ., BAANDOKE TIL, Bld =L 6hTn
B2, GOHIRIZEINENMILTN D, RO TREAZEHTE A5 HIETHLINPZIZ, b
DB SN D, B DO TRNE, ENREWSIT TR, BBz 25D THLHDHD
72,

W2 BT, MEOTREAES & TROMENHELRT D, £, #dEb o AEIEE L
IR & DBHRICHOWTORT, KEITZ < O FHEOLERZ CE T —~Th b, =
TTIEEL LT, IIRAODTFEE DL - Ry —ADE 2 HEIY T, 1968 4FIZ FFEE L
7o [ZEREE] (IS E YU TD, Ro—X0EECid, REORGEICHE S 228 L2 kv
BB SN TND, TDOBR a2, BLaaiim, Jea T, & U COuidEmosiE]
IZBWT, FADVESIZ IR S T DRk & 72 KE IOV CEY BF T,

FAEDPMESIT RS TND Z & I BN Licth, —HRAG7IF DR % 45Wrd~ 2 ATREM:
& FAEDNEFAZHR TR DWW T BER U D, IS, BERfE - TELE LT, BT 5
HOEZIL, Rol—RAD [BE——T A T =y a7 | IZBT DO TFEEZZEIC LT
HOTHD, WIZ, NEEL ] WIS ZEL TEET L, XV UYHEECTCROAT 2 vk
7 ADIFY ZfFOF AN, O X LR AT ATOISRE Y BT A A ERRE S = XD
12, B CTHIZEEEERITHo T2,

HOZNETONEE, BOOFFORHHA~OREIITEZE R ORN O B35 5, FATIT<shn
R EOREZ 2 THY ., WEOLA S, s, —FpEaiRid 2 X o c/- 7=,
WBPEER & BN AIRR A o TOERMC & - T, BT >3 X ot TliZe < . s
TR KL OHRETE -7, B &, R —FEOIZEE L QX E B LT 5 L H 4D
LAEEWRL W=D, FAZE T, —FpEEiZon bt Z 5 HkFETHY . BRaRE7-
HRFETObdh o7, TIEFERAD, BUES X, BRCWAR L7 EE U CE LA LRT o4
k& ORFEMO 2N TEDH Y FNREE>TLEI bOD I LT, HDHEWR, FAUZE -
TR OWEEZ > 7=DIF > Z & EHIFFT 5 2 L7257, 405 R A B ST

-16-



DIZ, WE, BE, REDNDWIENTRZDDITN 720 E I NI b eniZs 5, £D XD
(RN AR U7, Wrnsdsifed 2 7= ONS HRIBR-OBEN AL = 5 0k, & L Csisis B IRDS B2
&AL TCWNADEA I,

%EMV oA IV ADEIE RS D, R TREA bR E T D, 2
(2 & VISR DR - b A A R DR b o7, (AR, &2V NHAIH bIE U2Emic
a% H O X552 Ieo Tz bTE, ZO LD IR TIE, —IREEIERT 5, FERIZO
EOLRYDEW—HE LGRS, FBllEBkbiLd, HHpDHEO0OIMUOT T EET
BT, BbIR, W BBE~OEFRNT T2 LE S, Elzlzk4x?:n/v@ﬁjifrﬁr§%ﬁﬂ;ﬁf’ﬁ

i L, FAUIEIET 5 2 L0 OBENEFORRO K E JIZOW TR GERT 2 L H 1T

STz, [ARFZ \_®ﬁ%i“m#%OE%r_wa%ﬁxf<hto%65%%éﬁ%ﬂb
KOMBAZBDIKLIESTWD E, 2OV IR L ESWTT 2 Z LIk - THRIEDRC 510
WME LD RTREMEN B D, & id, LA Z T RO AIREMEZ R LTS EF 2D DT,
ZDEINTEZIND, ﬁiﬁﬁ%&ﬁ%@\w&@% 2o DM BRI 2 Bl 7=, FA
1T DTV E, FHE OB S T2 O3 HERRIREMEZ 1T - & 0 LT 5 Z LN TE T2,

B3 FETIL, ADERE LBV TRV IR 3R T 5, fEMEIER L s, Z1Eh

IZERE M2 TN, EBIZEEWL OO E'YZ v a AZnt, 827 a Tl HOOELE
thif\ﬂ@\hji—/a/\$M®ﬁﬂ%%b&77m—%%@bfﬁﬁmﬁ IO
T%ﬁ?é B EIFAEMICEWT, )KEZT Tl <, FHE OIS & - TR %
AR ATREMEI R e TR DWW T B R D, BESIZNBIRICEIEDOERENH D13, MOfESL L
@%@_kwf%ﬁﬁwgf#%éo_®ﬁ@iit B e d A A—, B YL afE
¥ BVIRUHAWARIYLD . B AT LTERSIRIC bR T0 5,

REHEGE DI DOWTER D 7203 C, RS2 AT T EROHIE AR AL 72 65T
FRIZOWTHEY ATz, 5 2 B TR IEA~DOZLED N RIS S LTS 0%
RLTEDTE, BIZIE, BEEHE 5 2 LI2l -, SRR 73 EAZRIE L X E A LD
METER LTS, FOilins Z O TEDEELMH LT, ZZRICBIT2EE2R LI-OTHS,
BEIODDMDIINR S, ©F 0 —WpEE Bt 5, 7200 ZEE & a0 TR CAEN-
Bii-Te A A—=IZBNT, —FRELE W IOEEOEEMN X BTN SO TH 5,

FUIES D72 T Y 9 O & DO HETHWE AT, FHURIFEL 2V ) TRETHD, KD
TRWZEDNBIND ET, o< D LMD IRLAEIZEVTWNL, BOOELRZIZFEESRNG,
FUTZ 2B TS 0EFRIHE S & Uiz, ZOHMCRRIONNDIEECZ I > T, #
O TFHUTEFEZZZ TWE, X LOMEHRENH 50220 | i3z« & BEIEZ T
o717, 1FES EWVHIEEZEL T, BEERKOMFITHNT-OTHSD, REIZEI LT,
eSO T, DF VO DHIOEHN S Hbll7e 5 ERIFFC, 5% E 18- 72En 2>
< BAfREtE b AEF N7, HEE ﬁ@@ﬁﬂﬁikﬁ%bfwéio 1T EL Z BiERKIZ
BR L CW\D EE 2D, 1EMmTIESETE D ﬂ%ﬁwﬁﬁ%mwfmé WD P
ERKOPFNAHE L, HDVNETRFORR A B S L TNDHDTH D,

My doctoral dissertation—which confronts the 1issues of repetition and
disruption-explores the relationship between dyeing techniques and a sense of time in
textile. The abstract concepts of repetition and temporality are embodied in the two
case studies to be discussed here: the traditional Japanese dyeing techniques of Katazome
and indigo, on the one hand, and in the production and the symbolic meanings of the Hebrew
biblical blue tekhelet, on the other. My artistic practice, which employs katazome and
indigo but also relates to tekhelet, is conceived and then produced in response to my
own complex experience with time. I tend to produce disruptions and sometimes even
interruptions so as to escape confronting the linear sequence of time, which to me is
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associated with transience and mortality. In my practice, I aspire to capture the
intangible, with regard to time, through the tangible, with regard to textile.

Textile has long been the core of my creative process. It involves art, design, the
cultural history of fabric, traditions of craftsmanship-all interweaved with a unique
sense that articulates innovative forms. What attracted me to the realm of textile is
its rich technical aspect, which bears both material expressions and metaphorical
meanings. This is relevant to my practice, which explores the connection between
technique, craft and contemporary art. In my textile works, I am especially interested
in the amount of time required for completing technical processes, as if practicing craft
is a way of producing a sense of time.

Since arriving in Japan in 2016, I have created works within the different hues of
the color blue. In the context of this inquiry into repetition and time in textile, I
specify blue to the use of indigo. This color has a profound connection to the sense
of time, both in its production and in its application. Through the application of indigo,
I insert an intangible, sublime aspect, inherent in the process as well as in the color
itself. The Japanese craftsmanship of indigo dye, produced from the botanical world,
inserts historical and cultural contexts, as well as a deeper spiritual meaning, into
my theoretical and practical research.

After a few years of living in Japan and inclining towards learning Japanese culture,
I felt it was time to make a “homecoming” to my own cultural context. By expanding
my scope from blue in general to the biblical blue tekhelet in particular, and exploring
the meanings ascribed to this color in Judaism, I was able to examine my relationship
to my Jewish—Israeli identity, in relation to my artistic identity.

As mentioned above, my practice combines Katazome (F{¥t¥) , a stencil resist dyeing
technique, with the Japanese blue Ai (). In both techniques, the ongoing repetitive
action propels the manifestations of color and form that are embedded in the process
as well as in the result. At its core, katazome relies on the concept of repetition,
since stencils facilitate large—scale production and make it possible to create many
copies of a single design. Indigo dying also involves repetition, since the hues of color
depend both on the amount of time the fabric is dipped in the dye and the number of times
the dipping action is repeated

The repetitive nature of tekhelet stems from its relation to ritual objects associated
in Judaism with male prayer (Numbers 15:37-40). In contrast to indigo, tekhelet does
not involve a repetitive element in the application of the color, since the threads are
dipped in the dye only once. In ancient times tekhelet was produced from sea snails—which
in itself is especially important since by its very nature this color resonates with
the symbolic meanings of the sea. Although I have chosen not to employ the traditional
method of producing tekhelet (since I object to any color production that involves the
use of an animal), the symbolic meaning of this color and its ritualistic usage are
prominent to my work. These issues are at the core of my investigation in Chapter One,
which provides the technical and cultural context of my dissertation. Chapter Two is
the conceptual basis of both the theoretical and the practical parts of my research.
In this chapter I examine repetition as both concept and process. Among the various
thinkers who have discussed repetition, I chose to rely mainly on the French philosopher
Gilles Deleuze, focusing on his 1968 book Difference and Repetition. Deleuze’ s
philosophy emphasizes the notions of difference and of change over time. In this context,
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I point out the different ways in which repetition is reflected in my artworks, from
the conceptual aspect, through the process, and up to the visual aspect of the works
themselves.

After establishing the relevance of repetition to my practice, I discuss the potential
for disrupting our perception of time and the means by which my works challenge the
repetitive order. First, through the use of the fold —another notion about which my
conception relies on Deleuze’ s ideas as introduced in his book The Fold. Second, through
the action of unraveling, as exhibited in the myth of Penelope’ s use of unraveling as
a means for postponing time (in her waiting for Odysseus).

Chapter Three is a reflection on my practice and its connection to my study of tekhelet
and indigo. In my practice of tekhelet I have set out to extract the symbolic meaning
of this color and to turn it into an abstract idea in my works. My interest in the Jewish
ritualistic garment of tallit—a white fabric with blue or black stripes, worn by Jewish
males during prayers—has to do with the fact that its stripes are yet another
manifestation of tekhelet. This has led me to implement a stripe pattern in my works,
taking into account that stripes also evoke a sense of endlessness resonating with
infinity.

Then, I examine each of my artworks produced within this research. In each section
of this chapter I discuss an artwork which explores issues of repetition and disruption
through different categories, from scale to variation to materiality. The works in
general explore both a way of challenging the idea of repetition and the potential for
breaking the order or structure by means of disruption.

As already stated, one of my ways of exploring the potential for disruption is folding
and unfolding. In my practice, I use the fold as a way of producing images that resonate
with differentiation, since the fold holds the capability of creating transformation.
Such transformation of form stimulates thoughts about time and space. My other way of
challenging repetition is unraveling. This time—consuming action reveals the underlying
layer of the fabric and exposes its bare state, its fragility, granting the fabric with
a sense of fluidity. Through this action, I “touch” both the past and future. Unraveling
the thread exposes the “past” of the work, the fabric before it has been woven, while
at the same time creating the potentiality of a future work. Meditative and in some ways
even melancholic, my works are like a beacon to the passing of time, as an in—between
state somewhat overlapping the ever—changing nature of past and future.
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