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Japan and Colombia, 2 countries separated by a huge geographical, cultural, and knowledge
gap. When you ask people from both countries: “What do you know about Colombia/Japan?”
the answers reflect a lack of mutual knowledge between both. I am a Colombian illustrator
and have lived in Tokyo Japan for the last six years. This experience offered me the
perfect opportunity to understand in deep, Japanese culture and subsequently transmit
all these experiences to Colombian people. At the same time, it allowed me to share and
show my Colombian culture to Japanese people.

The purpose of this thesis is to help close a little bit more this cultural gap. How?
By developing a method of cultural exchange study between Colombia and Japan through
a combination of disciplines such as history, ethnography, art, illustration, and my
personal experience living in Japan. The final objective is to improve the mutual
understanding of both cultures by the production of picture books, which will reflect
the different aspects studied throughout this thesis

To achieve this final objective, this thesis will be divided into 3 parts: History,
Art—ethnography, and real experience in Japan. In the first part: History; a historical
overview of the most important events that shaped both countries will be done. The
objective of this initial part is to use the scope of history to draw a set of
characteristics that will try to define the identity of both countries at this moment
in time. The Second Part will be dedicated to studying the role of art and illustration
in the ethnographic process of studying a society. Lastly, the third part will be
dedicated to talking about the experience of living in Japan as a Colombian illustrator,
and how Illustration media can be used as a way to observe Japanese culture and daily
life in the city of Tokyo.

The objective of this third part is to observe, document, and record the concrete
experience of living in Tokyo and how these observations and experiences become reference
material to create illustrations. As a result, a set of picture books gathering the
observations and experiences lived in Japan and Colombia will be produced.

The first part covers Chapters 1, 2, and 3. And will talk about the defining historical
moments that shaped the current state of Colombia and Japan. This part will be divided
into Colombian history and Japanese history. In the case of Colombian history, the
historic review will take a look at the Spanish conquest and colonial periods, which
shaped and set the roots of the nowadays Colombian society. In the case of Japan, the
historical review will start from the diplomatic and economic opening of the z in 1853,
passing through the Meiji revolution, the subsequent invasion of the US after World War
2, the rapid economic and industrial growth of the post—war era, the burst of the economic
bubble in the 90s and the era of “stagnation” that came right after. This part will
allow us to have a better understanding of what is the current “personality” or main
characteristics of each country based on their history. As conclusions, regarding
Colombia: A huge social gap between rich and poor, strong catholic religious beliefs,
and multiculturalism are the main characteristics. On the other hand, in the case of
Japan: Monoculture, fixation for the rules and systems, and a strong attachment to
traditional institutions are the main characteristics of this country.
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As this is a cultural research, the second part will be dedicated to exploring the
discipline of ethnography and its relationship with Art. In other words how Art has been
used to observe the different human groups, cultures, and behaviors. In this part, the
relationship between art and ethnography will be shown by giving examples of artists
whose works reflect their experiences observing Japanese culture. Special interest will
be put in the Japanese architect and artist Kon Wajiro, who established the

“Modernology” field of sociology. Modernology studies the changes in Tokyo urban city
life throughout drawing and sketches. His method of research using art as a way to observe
and record the reality of a social group will be used as a tool to produce the final
artwork and illustrations of this research.

The third and last part of this research will talk about my experience living in Japan.
How this experience has shaped my artwork during these years, and how I have observed
Japan throughout my illustrations. In this part, the interest in Japanese culture is
taken as a 3 stages process. The initial state is a Japanese language interest. The next
stage is showing the Colombian culture to Japan through my artwork, and the last stage
is showing both Colombian and Japanese culture simultaneously through illustration.
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